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Press, 19817, pp.289-264.; Guy dc Mallae, Pasternak (Paris: Edition Universi-
taires, 1963), pp. 23-31& B2 g 2.

32} 1.W, Dyck, Beris Pasternak (Boston: Twayne Publishers, 19723, pp. 64-70. ;

Henry Gifford, Pasternak A critical study (Cambridge: Cambridge Univ. Press,
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of Narrative (Ann Arbor: Ardis Publishers, 1988), pp. 18-30.; Walter XKolonsky,
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Boris Pasternak 1850~1960, Celloguc de Cerisy-la-selle{11-14 septembre 1975),
op. eit., pp. 137-139,
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dilow, Time and the Novel (New York: Humamtws Press, 1966)2F Hans Mey-
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la-salle, op. cit., pp.44:-448. % R.D.B. Thomson,” “Cvetacva and Pasternak
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53) Jacques et Raiysa Maritain, L'intuition créatrice dans 'art et dans la poésie,”
(in) Qeuvres Complétes Vol. X, 1952~ 1959 (Fribourg, Paris: Editions universita-
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At g B, ad wzd, ofdba Gge] Als] zde] ubEx e
Eu s Astelo, xletst A, Aoks} vhAde A4S AdAE NAAY epo
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