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No book has done more to shape our conventional view of radicalism in the :1960s than 

Theou~A Roszak's The Making of a Counter Culture (1969). Roszak defined the 

generational politics of that decade in terms of the counterculture's resistance to 

technocracy. Here I turn to a largely neglected legacy of that same youth culture: its 

blanket resistance to historical reference. 

Both of these putative radicalisms support a politics of the street (Lasch, Culture 151)

a would-be camivalism that turns out to be as highly mediated and "technocratic" as any 

party politics. Indeed, at about the time Roszak was framing his counter-technocracy 

argument, Norman Mailer concluded that the new generation, having been weaned on 

T.V. and technologically packaged affluence, "believed in technology more than any before 

it..." (103). The basic premise of youthful radicalism was a sense of boundless possibility

a sense that could hardly have been imagined outside a technologically oriented society. 

In 1968, at the Youth International's "festival of life" outside the Chicago Democratic 

Convention, Jerry Rubin and Abbie Hoffman packaged their own version of youth politics 

in the form of a nationally televised counter-convention (Lasch, Culture 154). These highly 

orchestrated theatrics could pass for the "real thing" because, as Christopher Lasch 

contends, a surfeit of medi.ated spectacles had already produced a general "indifference to 

the distinction between illusion and reality ... Overexposure to manufactured illusions 

soon destroys their representational power" (159-60). 

The key point for our purpose is that counter-representation was a worm in the radical 

apple an along. Already it was an integral part of the counterculture. The principal source 

of thi.s illusionism was not so much ideological commitment as technologically mediated 
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indifference-an early symptom of what Charles Newman (The Post-Modern Aura, 1985) 

would diagnose as postmodern informational inflation. 

* * * 
It was another kind of inflation-the population surge that reached from the early 1940s 

to the late 1950s-which laid the demographic foundation for the counter-culture. This so

called baby boom reversed America's declining birth rate of the previous century, such 

that by the early sixties over half the American population was under 30 years of age 

(Steigerwald 247). The new youth majority was bound to make its cultural mark, if only by 

its refusal to conform to either the traditional stratification or the new functional norms of 

society. 

While recognizing that successive waves of youth culture had been part of Western 

social history since the French Revolution, Agnes Heller and Ferenc Feher nonetheless 

argue that postwar youth cultures were profoundly different from their forebears (135). 

This brought about "the most violent generational conflict modern men and women have 

ever known ... " (Heller 136). In Growing Up Absurd (1960), Paul Goodman tried to explain 

the trauma of that generation gap in terms of the alienation stemming from an absence of 

meaningful pursuits. 

Obviously this judgment was based on relative expectations. Most young adults in the 

throes of the Depression would have been glad to hold almost any regular job, with hardly 

a thought wasted on whether that job was a "meaningful pursuit." Alienation is hardly a 

social and historical constant. For all its countercultural trappings, it is still tied to a 

superstructure which depends for its existence upon a definite material infrastructure-in 

this case the burgeoning affluence of the 1950s. Heller and Feher argue, accordingly, that 

whereas early postwar youth culture, in its existential phase, had been formed in reaction 

to war and totalitarianism, the alienated phase of youth culture which followed it had the 

affluence of the postwar economic boom as its formative experience (138). 

The paradox is that, despite his seemingly opposite conclusion, Goodman is not so far 

apart from Heller and Feher. The sense of widening material possibilities that marked the 

1950s was simply not geared toward the satisfaction of the existential needs foregrounded 

by youth culture. "Precisely because this generation took seriously the ideology of plenty, 

it rebelled against the complacency of industrial progress and affluence ... " (Heller 138). 

At the very least, New Left radicalism drew upon the milieu of hope that was spawned 

by that affluence, and was capsulated in postindustrial theories of the late 1950s and early 
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1960s. A stronger argument might define the early New Left itself as postindustrial. As 

Howard Brick points out, there is no mistaking the parallelism between the postindustrial 

idea of a service society, with its emphasis on people-to-people relationships as opposed to 

people-to-things, and the socialist dream of a society beyond economic calculation and 

reification (Brick 362). If postindustrial theory was the product of a shared discourse 

between liberals and the New Left in the early sixties, that joint project would founder in 

the late sixties as liberalism and radicalism went their separate ways (Brick 349). Liberal, 

paternalistic perspectives on youth, such as Goodman's, then gave way to a view of 

alienated youth as saviors rather than simple victims (Steigerwald 248-249). 

A cardinal feature of post-liberal youth culture, as Christopher Lasch points out, was its 

resolute "pastlessness" (70). That in turn spawned illusionism, which raised the question 

of what the positive message of these new saviors was to be. It would sound both inane 

and technologically deterministic to hold, with Marshall McCluhan, that the media was 

now the message; but what else was there? The Hippies filled that communicative void 

with drug-inspired shibboleths. In the telling words of Jerry Rubin, "Marijuana is a truth 

serum ... " (qtd. Herf 252). 

What Rubin had in mind, in the name of truth, was something close to Camille Paglia's 

celebration of the sixties as a jolt of pure, anti-intellectual energy (Paglia 271). With 

Kennedy, the youngest president in American history, the sixties had begun on a youthful 

note. Norman Mailer was not alone in expecting great things from that fact alone. He 

predicted in 1960 that because Kennedy was young and physically handsome, with an 

attractive wife, the new administration was sure to be "an existential event" (qtd. Lasch, 

New 346). 

Only temporarily did disillusionment with Kennedy'S New Frontier translate into lower 

expectations concerning the leadership capabilities of youth. Soon the nation was 

witnessing a bottom-up youth revolution, and without the cerebraltinge of Kennedy's 

Camelot. This time Mailer, though less enthusiastic, was induced to tag along with a 

motley army of student protesters in the famous "Pentagon March" of October 21, 1967. 

He would come to see that March as the dawn of a new "suprapolitics" (140). In fact what 

he was watching was a false dawn-merely the moment of transition between two 

relatively stable and usually apolitical youth cultures: the alienated and the postmodern, 

to borrow the terms of Heller and Feher (136). 

For that brief interval, in any case, the politics of youth was galvanized on the basis of a 



visionary energetics. The result was a youthful utopianism which could not provide, and 

could not abide in others, any concrete philosophy for a lasting political program. Reform 

(along the gradualist lines of Raymond Williams's cultural revolution, not to mention the 

liberal cultural reformism of a Lionel Trilling or Daniel Bell) would be viewed as cQ

optation. Postmodern social and cultural theory was born out of the futility of that 

youthful impatience and hyper-negativity. Soon the concerted politics of the youth 

movement waned, spilling some of its energy into the fragmentary projects of minority 

interest groups, but diverting most of it into an apolitical, "anything goes" postmodernism 

(Heller 138-39). 

Mailer, for his part, soon gave up on finding any coherent message behind the youth 

revolution. Rather it was the raw energy of the movement which riveted his attention. The 

intellectual stance of the new savoirs is echoed in Rubin's declaration that The Hippies 

were Marxist in all four senses: that of Groucho, Chico, Harpo, and Karl (Clecak 259). 

* * * 
The social roots of this energetics can be traced, anti.-thetically, to basic reconfigurations 

of the early Cold War era. Already in 1945 Henry Miller caught the gist of the new social 

order in the title of his classic American travelogue, The Air Conditioned Nightmare. A 

few years later Norman Mailer's The Naked and the Dead would lay bare the fascistic 

leaning of America's war machine, effectively predicting what President Eisenhower 

would term, more than a decade later, the military industrial complex (Thornton, 

"American" 98). 

In terms of the mentality that supported it, a better name for that social order might 

have been the military POST-industrial complex; for the new social militarization 

coincided precisely with the development of a "tertiary" economy where jobs in American 

service industries grew to outnumber those in manufacturing (Harrington 294). It was 

then that a newly suburbanized population gave rise to what was arguably the most 

"bourgeois" culture in history, marked by what Mailer called "the walking American 

lobotomy" of the corporate office worker and his high school son (104). 

What corporate culture lacked in traditional bourgeois interiority it more than 

compensated for in terms of bourgeois philistinism. Along with the social conformity 

required of the new "organization man," as William Whyte labeled him, there was also a 

demand for what Whyte termed the "organization children" .(422). This fixation on the 

social engineering of youth resulted, of course, in the rise of a youth culture dedicated 



Getting Past New Left Pastlessness 131 

precisely to disorganization. The Beat Generation, as it came to be known, simply dropped 

out. 

Not until the mid-1960s was there any effective political challenge to the 

"Establishment." This resistance took shape at the junction of two rather different young 

adult subcultures: the New Left and the hippie counterculture (Roszak 56). Ginsberg's 

politics notwithstanding, the counterculture tended to pursue private, inner reality at the 

expense of overt politics (Morgan 25). Hoffman and Rubin sought a corrective in the fmnI 

of a post-hippie Youth International. The "Hippies," as they came to known, undertook to 

turn antiwar demonstrations toward their own political agenda. Toward this end they 

enlisted the services of culture industry stars; but often tried to steal centerstage in 

their own right. At Woodstock Be member british rock group, the had to strike 

Hoffman over the head with a guitar to get him off the stage (Lipsitz 225). 

At first the collaboration of the New Left and the counterculture pmper depended upon 

the common cause of the antiwar movement. GraduaIly, though, a more organic or at least 

symbiotic merger of inner and outer radicalism was achi.eved. Tod GoUin relates this 

synthesis to the American tradition of trying to fuse private satisfaction with public 

service. Prior to World War 1, for example, The Masses had blended the personalism of 

youth radicalism with socialism, feminism, and the antiwar crusade (GoWn 213). Now the 

theoretical linchpin for a new synthesis was provided by C. Wright Mills, who was 

featured in the basic SDS reading list for participatory democracy which Tom Hayden 

drew up in the early sixties. Mills looked to students, not to the proletariat, as the 

vanguard of revolution (Blum 99~100). 

This MiHian phase of youth radicalism was still marked by a concern for the extension 

of democracy and civil rights, but by the mid-sixties that left-liberal orientation was 

supplanted by an odd assortment of Marxist and "third world" issues. Finally, vnth the 

paramountcy of Marcuse, those concerns in tum gave way to a cultural revolution that 

surrendered any effective consensus concerning social reality (Clecak 4-5). 

As the radical synthesis (or symbiosis) of the sixties entirely broke down, there was an 

attempt to valorize the very conditions of that failure. The new working assumption-at 

once political, epistemological, aesthetic, and, with R. D. Laing, psychiatric-was that 

reality construction was somehow the root of all evil. Laing's counter-psychiatric axiom 

was that the social construction of reality is crazier than most occupants of mental wards. 

This closely accords with Foucault's position in Madness and Civilization, written at about 



the same time. 

As Walter Truett Anderson observes, the de-normalization of "given" reality was fast 

becoming a staple of 1960s thought (47). The idea was quite simply "in the air." Indeed, it 

found expression in fiction at least as early as in psychiatric or cultural theory. Anderson 

notes the remarkable parallelism between Laing's view of pseudo-social realities and the 

social-psychiatric reversal that took place independently in Ken Kesey's One Flew Over the 

Cuckoo's Nest (1962). Clearly this was part of the general revolt that was taking shape 

against the reality principle in favor of ludic imagination (Graff 65). As it was expressed in 

a French student manifesto of May, 1968: "We are inventing a new and original world. 

Imagination is seizing power" (qtd. Roszak 22). 

That statement epitomized the New Left declaration of independence from a liberal left 

that still found meaning in the given world of representation. Negatively stated, the war 

for autonomous imagination was a war against all givens. Being an impediment to 

unconstrained social and political invention, the act of representation was redescribed as 

an invention of another kind: an elitist and highly tendencious expression of bourgeois 

domination (Graff 63). Insofar as reality construction was now identified with "false 

consciousness," all public reality was reduced to what Roszak dubbed "the myth of 

objective consciousness" (Anderson 45 and 48). 

* * * 
That de-objectifying impulse would have little immediate impact within the historical 

profession per se; for the thrust of historical theory was still moving in the opposite 

direction. The journal History and Theory, founded in 1961, devoted at least a third of its 

articles, in the first four years to promoting scientific methods, and as of 1966 it gave 

increasing attention to quantitative approaches (Schorske 417). 

So too, history was slower than most human sciences in taking the "linguistic turn" that 

paved the way, via poststructuralism, to fully postmodern perspectives. Perhaps, as 

Sidney Monas suggests, this was because linguistics was synchronically rather than 

historically oriented (3). New Left historians, moreover, were slow in applying a de

objectified perspective because their own Marxist and neo-Freudian negativism toward the 

American past was matched, as Ernst Breisach notes, by an idealized future standard that 

was still "synthetic" (33). That is to say, in the postmodern lexicon, it was still "centered." 

The New Left, however, did take a significant step in the direction of postmodernism. 

Their view of the past as discontinuous with the present and/or future ran parallel in some 
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respects to Roland Barthes's argument in "The Discourse of History" (1967) that the 

notion of a direct link between past reality and present historical representation is but an 

illusion. That illusion is presumably founded upon the transparency effect of removing all 

traces of the author from the text. By this account, historical representation amounts to 

nothing but a web of signifiers and signifieds projected upon the referent. 

Early in the 1970s Barthes took this case into the post-structural domain with S / Z, 

where he argues the impossibility of differentiating systems of content from systems of 

form. From here, as Wulf Kansteiner observes, it was but a short hop to Hayden White's 

Metahistory. It is worth noting that while White would object to Barthes's fetishizing of 

the text, on the grounds that it obstructed meaningful criticism (Kansteiner 276), 

Dominick LaCapra has more fully developed the post-structural critique of order and 

coherence in history (Kramer 102). 

Meanwhile historiography was moving towards its own bottom-up revolution. In Telling 

the Truth About History (1994), Joyce Appleby, Lynn Hunt, and Margeret Jacob argue 

that the postmodernization of history came by way of the general democratization of 

American universities. How long was a culturally decentered student body going to 

passively reproduce a "centered" history? 

The decentering of history, however, can also be taken as a manifestation of the general 

"rage against order" that Daniel Bell (Cultural Contradictions of Capitalism, 1976) cites as 

a basic trait of modernism. De-historicism, as it may be called, prompted a rejection of 

Sartre's communication model of literature in favor of Barthes' reduction of all reality to 

language. Radicalism nominally survives this transition, but Barthes' mode of radicalism, 

as Susan Sontag points out, epitimizes modernism in being "unhinged from any distinctive 

content" (qtd. Hampton 18). This instantiates Marshall Berman's view of modernism (All 

That Is Solid Melts Into Air, 1982) as a devaluation of meaning in general. At the very 

least, as Scott Lash recognizes, there is a general compression of meaning into immediate 

experience and sensation (127), a process that gained prominence in the youth revolution 

of the sixties. 

* * * 
By no means was this progression from representational to anti-representational 

radicalism confined to America. In British cultural studies, for example, the anti-realist 

turn was contained in the shift from what Stuart Hall calls "culturalism"-the early New 

Left agenda of Richard Hoggart, Raymond Williams, and E. P. Thompson, where culture 



was foregrounded along with experience and agency (Hall 610)-to the new Althusserian 

paradigm where ideology is treated as a purely unconscious category of collective meaning, 

and where experience is reduced to an imaginary construct (Hall 619). 

Patrick Brantlinger points out that in resisting structuralist theory, with its imagery of 

pure determinism and blanket ideological domination, Thompson was defending more 

than his famous 'history from below' thesis, as found in The Making of the English 

Working Class. While oppositional culturalism was Thompon's surface project, his 

methodological subtext was the need for constant dialogue between facts and theory 

(Brantlinger 5n Like Williams, Hoggart, and de Certeau, Thompson could never allow 

"practices" to be reduced to structures (Brantlinger 53). 

Poststructural attempts to break out of his structuralist prison-house of thought, as Han 

calls it (620), would take the form of a post-Althusserian cult of heterogeneity. This is 

especially marked in the radical non-correspondence of Foucault (Hall 621), whose all

embracing skepticism puts epistemology on permanent hold (Han 624). So too, Foucault 

removes ideological conflicts from sphere of any practical remedy. 

It can fairly be said, nonetheless, that Foucault breaks with those poststructuralists 

who disavow historical and political concerns. Rather he simply aborts the kind of 

systemic solutions which the Left has been inclined to extract from totalistic visions of 

history. His position, therefore, should be contrasted with both the "synchronic" excesses 

of structuralism and the "inverse positivism" of poststructuralism. Both, in the name of 

"postmodernism," have tended to reduce "reality" to a caricatural notion (Robbins 226). 

It can at least be said of Foucault that he redirects us towards the particulars of 

discursive and ideological formations. In HaU's view this is a turn in the right direction 

(Hall 624)-a turn that John Grumley classifies as a form of anti-totalizing historicism; 

and indeed, in his last writings, Foucault clearly sees himself as part of the historicist 

tradition (Grumley 183). Suffice it to say that Foucault's influence, with all its attending 

problems, has been widely felt within the New Historicism. The worst of those problems 

have been ameliorated by what I shall term (in view of today's revival of the culturalism of 

Williams and Thompson) the New Culturalism, which balances Foucault's project with the 

more communicative discourse strategies of what I have termed postmodern realism (e. g., 

"Politics" passim). 

* * * 
There is also, of course, the anti-postmodern realism of unreformed Marxists such as 
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Alex Callinicos. Callinicos abjures Jameson's dialogue with postmodernism-an approach 

which, in Christopher Norris's words, "somehow finds room for all manners of 

accommodating postmodern question" (262). By holding firm to a base/superstructure 

distinction of "real" vs. "unreal" (Norris 261), Callinicos can charge that postmodernism's 

retreat from "reality"-whether by way of Derrida's pandemic textualism, BaudriHard's 

case for ubiquitous simulation or Lyotard's case against metanarratives in general-has 

an anti-Marxist subtext. Lyotard himself had been a Trotskyite in the 1950s, but like so 

many of his generation he abandoned all that in the 1970s. 

For CaHinicos, postmodernism is quite simply the product of "the disi.Husioned children 

of 1968" (4). Russell Jacoby cans them "the missing generation," and joins Rorty in 

lamenting their vl'ithdrawal from the non-academic sphere of inteHectuallife which 

Jacoby sees as hinging on history and ethics Much as Jacoby's own left culture 

has been unjustly associated with the right wing postures of Bloom, Bennett, etc. 

(Sarchett 123), any abiding concern for historical reality tends to be labeled reactionary in 

postmodern circles. 

That generation ban on historicity was not lifted, as one might have expected, with the 

rise of the New Historicism in the 1980s. As Alan Liu and Carolyn of Porter have shown, 

formalism has managed to survive and even flourish within the New Historicism itself. 

What is needed at this juncture, as I have elsewhere argued, is a "newer" historicism 

where representation is restored in a dialogic mode (see Thornton, "Newer Historicism" 

passim). Only with the long overdue demise of counter-representation can a place be found 

for a realist counterdiscourse within rather than against postmodernism. 

Toward that end I have proposed a Bakhtinian "cultural prosaics" as a substitute for the 

still formalist "cultural poetics" of recent vintage (Thornton "Cultural" and "Cross

cultural" passim). A cultural prosaics carries on the goal of the counterculture 

while taking us beyond the project of youthful amnesia that has long passed for resistance. 

Liberation has its best ally in memory, whereas the counter-representational obsession of 

the Cold War years has served, however unwittingly, the cause of repression. The fact that 

history, too, has so often been made an instrument of repression should only be taken as 

an argument for a less "centered" or "monologic" history, not as a case for social and 

political amnesia. 

* * * 
Writing at the end of the 1970s, Daniel Bell could attest to the rapid collapse of the last 
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pockets of youth culture's resistance (Bell 191). Is it simply a coincidence that at this same 

time literary formalism came under sustained fire, most notably with Frank Lentricchia's 

After the New Criticism (1980)? Fredric Jameson, shortly thereafter, ushered in a new 

critical paradigm with his famous injunction, "always historicize" (9). 

Granted, the New Historicism as it developed was hardly what Jameson had proposed

although some have erroneously complained that it harbors a Marxist view of history 

(Montrose 19); nor were post structural purists about to call a retreat. Under fire from the 

Left and Right alike, they reacted by pushing anti-representationalism to ever more 

outrageous extremes. Even deconstructionists were sometimes upstaged by these ever 

more bombastic anti-realists. John Guillory cites, for example, the case of Suzanne 

Kappeler (The Pornography of Representation, 1986), a poststructural feminist who 

charges that all representation forms trade in pornographic objectification (Guillory 280)! 

To be sure, poststructural obscurantism has insinuated itself into some sectors of the 

New Historicism as well; but on the whole the New Historicism evinces a refreshing 

openness towards representation. Though the 'real,' as Gabrielle Spiegel notes, is no 

longer seen as being constituted by language alone (190), our comprehension of it remains 

deeply embedded in the shifting sediments of language, text, and discourse. It follows that 

something like the poststructural bond of text and world is preserved, albeit in a New 

Historicist and hence post-textual key. This alone may not satisfy Jameson, yet it salvages 

the critical potential of historical referentiality, without which there can be no politics 

worthy of the name. 

* * * 
There is much to be said for the Jamesian suggestion that postmodernism, or the 

cultural logic of late capitalism, has a tacit ideological agenda. The irony is that this often 

reactionary aesthetic has the New Left in its family tree. In the innocence of its youth, the 

counterculture undertook to radicalize the imagination by freeing from the burden of 

historical representation. In that sense Heller and Feher can rightly call postmodernism a 

remnant of sixties and seventies youth resistance (139). Counter-representation set in 

motion an ongoing process of "insubstantiation," voiding the possibility of any substantive 

social action. 

This came, moreover, at the expense of another and far more vital countercultural 

value: the call for relevance. The political inertia of mainstream postmodernism flows 

directly from that dehistoricizing current. Postmodern realism would reverse that flow, 
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restoring historical representation in the form of "genealogical" counter-memory-which 

Jonathon Arac uses to revitalize Foucault's culture critique. Let us hope that the 

genealogical relevance of New Culturalist historicity, rather than New Left "pastlessness," 

will be the enduring legacy of the counterculture. 

CITATIONS~ 

Anderson, Walter Truett. Reality Isn't What It Used To Be: Theatrical Politics, Ready-to

Wear Religion, Global Myths, Primitive Chic, and Other Wonders of the Postmodern 

World. Los Angeles: Harper and Row, 1990. 

Appleby, Joyce, Lynn Hunt, and Margaret Jacob. Telling the Truth About History. New 

York: Notorn, 1994. 

Arac, Jonathon. Critical Genealogies: Historical Situations for Postmodern Literary 

Studies. New York: Columbia University Press, 1989. 

Bell, Daniel. The Winding Passage: Essays and Sociological Journey-1960-1980. New 

York: Basic Books, 1980. 

Blum, John Morton. Years of Discord: American Politics and Society, 1961-74. New York: 

W. W. Norton, 1991. 

Brantlinger, Pattrick. Crusoe' Footprints: Cultural Studies in Britain and America. New 

York: Routledge, 1990. 

Breisach, Ernest. "The American Quest for a New History: Observations on Developments 

and Trends," In Westerit and Russian Historiography: Recent Views. Edited by Henry 

Kozicki. New York: St. Martin's Press, 1993. pp. 25-44. 

Brick, Howard. "Optimism of the Mind: Imagining Postindustrial Society in the 1960s and 

1970s," American Quarterly. VoL 44, No.3 (September, 1992), pp. 348-80. 

Callinicos, Alex. Against Postmodernism: A Marxist Critique. Cambridge, U. K. : Polity 

Presss, 1989. 

Clecak, Peter. Radical Paradoxes-Dilemmas of the American Left: 1945-70. New York: 

Harper Torchbooks, 1974. 

Gitlin, Todd. The Sixties: Years of Hope, Days of Rage. New York: Bantom Books, 1987. 

Graff, Gerald. Literature Against Itself: Literary Ideas in Modern Society. Chicago: The 

University of Chicago Press, 1979. 

Grumley, John E. History and Totality: Radical Historicism from Hegel to Foucault. 



138 ~ iii * ~+:tL~4(1996) 

London: Routledge,1989. 

Guillory, John. Cultural Capital: The Problem Literary Canon Formation. Chicago: The 

University of Chicago Press, 1993. 

Han, Stuart. "Cultural Studies: Two Paradigms," In Contemporary Literary Criticism: 

Literary and Cultural Studies. Third Edition. Edited by Robert Con Davis and Ronald 

Schleifer. New York: Longman, 1994, pp. 610-25. 

Hampton, Christopher. The Ideaology of the Text. Philadelphia: Open University Press, 

1990. 

Harrington, MichaeL The Accidental Baltimore: Penguin 1967. 

Heller, Agnes, and Frenc Feher. The Postmodem Political Condition. Cambridge, UK: 

Polity Press, 1988. 

Hert, Jeffrey. Partisan Review. VoL No.2 pp.247-54. 

Jacoby, Russell. " The Decline of American Intellectuals." In Cultural Politics in 

Contemporary America. Edited by Ian Angus and Sut Jllally. New York: Routledge, 

1989, pp. 271-81. 

Jameson, Fredric. The Political Unconscious: Narrative as a Socially Symbolic Act. 

London: Metheun, 1981. 

Kansteiner, Wulf, " Hayden White's Critique of the Writing of History." History and 

Theory: Studies in the Philosophy of History. Vol. 32, No.3 (1993), pp. 273-95. 

KeUner, Hans. Language and Historical Representation: Getting the Story Crooked. 

Madison: The University of Wisconsin Press, 1989. 

Kramer, Lloyd S. " Literature, Criticism, and Historical Imagination: The Literary 

Challenge of Hayden White and Dominick LaCapra," In The New Cultural History. 

Edited by Lynn Hunt. Berkeley: University of California Press, 1989, pp. 97-129. 

Lasch, Christopher. The Culture of Narcissism: American Life in an Age of Diminishing 

Expectations. New York: Warner Books, 1979. 

____ . The New Radicalism in America, 1889-1963. New York: Vintage Books, 1965. 

Lash, Scott. Sociology of Postmodemism. New York: Routledge, 1990. 

Lipsitz, George. "Who'll Stop the Rain? Youth Culture, Rock'n'RoH, and Social Crises." In 

The Sixties: From Memory to History. Edited by David Farber. Chapel Hill: The 

University of North Carolina Press, 1994, pp. 206-34. 

Liu, Alan. "The Power of Formalism: The New Historicism," ELH. Vol. 56, No. 4(winter, 

1989), pp. 721-71. 



Getting Past New Left Pastlessness 139 

Mailer, Norman. The Armies of the Night: History as a Novel/the Novel as History. New 

York: Signet Books, 1968. 

Monas, Sideny. "Introduction: Contemporary Historiography: Some Kicks in the Old 

Coffin," In Western and Russian Historiography: Recent Views. Edited by Henry 

Kozicki. New York: St. Martin's Press, 1993, pp. 1-16. 

Montrose, Louis A. " Professing the Renaissance: The Poetics and Politics of Culture," In 

The New Historicism. Edited by H. ham Veeser. London: Routledge, 1989, pp. 15-36. 

Mogan, Edward P. The 60s Experience: Hard Lessons About Modern America. 

Philadelphia: Temple University Press, 1991. 

Noms, Christopher. "The Eighteenth Brumaire Revisited: 'New Times,' Postmodernism, 

and the Politics of Distraction." Southern Humanities Review. VoL 26. No. 3(summer, 

1992), pp. 241-75. 

Paglia, Camille. Sex, Art, and American Culture. New York: Vintage Books, 1992. 

Porter, Carolyn. "History and Literature: 'After the New Historicism,'" New Literary 

History: A Journal of Theory and Interpretation. VoL 21, No. 2(winte, 1990), pp. 253-

72. 

Robbins, Bruce. "Modernism and Literary Realism: Response," In Realism and 

Representation: Essays on the Problem of Realism in Relation to Science, Literature, 

and Culture. Edited by George Levine. Madison: The University of Wisconsin Press, 

1993, pp. 225-31. 

Roszak, Theodore. The Making of a Counter Culture: Reflections on the Technocratic 

Society and its Youthful Opposition. Garden City: Doubleday, 1969. 

Sarchett, Barry "Russel Jacoby, Anti-professionalism, am:!. the Politics of Cultural 

Nostalgia," The Minnesota Review. No. 39 (falli'winter, 1992-93), pp. 122-42. 

Schorske, Carl E., "History and the Study of Culture," New Literary History: A Journal of 

Theory and Vol. 21, No.2 (vvinter, 1990), pp. 407-20. 

Spiegel, Gabrielle "History and Post-modemism," Past and Present. No. 135 (May, 

1992), pp. 189-208. 

Steigerwald, David, The Sixties and the End of Modem America. New York: St. Martin's 

Press, 1995. 

Thornton, William M., "American Political Culture in Mailer's the Naked and the Dead," 

EurAmerica. VoL 22, No.1 1992), pp. 95-122. 

____ . "Cross-Cultural Prosaks: Renegotiating the PostmodernlPostcolonial Gap in 



140 ~ ~ * ~+:tL~(1996) 

Cultural Studies," Keynote address at the First CSSALL Interdisciplinary Conference 

on Southern Mrican Literature and Languages (Durban, South Africa, September 13-

16, 1995), Forthcoming in Prose Studies-History, Theory, Criticism. 

____ . "Cultural Prosaics as Counterdiscourse: A Direction for Cultural Studies 

After Bakhtin," Prose Studies-History, Theory, Criticism. Vol. 17, No.2 (August, 

1995), pp. 74-97. 

____ . "The Politics of Post modern Realism." Sociocriticism, Volume VII (Arguments 

et Debats II), No. 14, 1992, pp. 51-78; anthologized in Cultural Conflicts in 

Contemporary Literature. Mayaguez, Puerto Rico: University of Puerto Rico, 1993. 

____ . "Stranded in the Sixties: The Politics of Mailer's Armies of the Night," Popular 

Culture Review. Vol. V, No.1 (February, 1994), pp. 95-105. 

____ . "Toward a 'Newer Historicism': The Social Sciences and Humanities as 

Mediated by Contemporary Intellectual History, " Proceedings of the [Taiwan} 

National Science Council, Part C., Vol. 2, No.1 (January, 1992), pp. 59-67. 

Whyte, William H. The Organization Man. Garden City: Doubleday, 1957. 


