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turn the earthen floor to mire
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its monkey-hand
reaching up to the breast of a skeleton
war humor on the front”1®
1] ohj}

Hotel Splendid
water and dirt

F3te Ao o] Fo|n. 97N

o

%R

o2}

e 19olAM Z dEo] REZT ofefdiA

—

S

A

of o
79 Wz o] FojA 23 W] FAH

m
=

=

o
=

1

Aol WA R
THYD 299 A A

371 7F ¢

1

=]
=

AT
olgtd, 2

o
o

Tl A

(<

e

ks

N

Z o]o}r] s}

ol
=
wr

ol

=

<!

&

]

<)

o2 v, AEEL MZ diF olsjstA Hu Adjg

TE

i Akl A

3

hvi

g

&

<
o}
it
ojy

o

gk ojsk 7 o

d

FARE

%3
T

1

HAZ

o
=)
T

&

Aol A MBS St

7% oln] A3

[5]

Al
A

ps
T

AF od&e A 20019 Boston Festivaldl A 4l

of A&FTH AE UG TFAH of

g8 oz

o
>4 AgdTHYA EHAL 2001, pp. 141-195).

sttt

=2

o4 B5el ®A

jud

2

10} Splendid Hotel® .



of Z2 w3kst B, Ad A FEE AL A ﬁ]?‘fﬂf’%*—}ol
_Tv,j_

‘U QAU 158E AFRFEAA ahgo] B8, dArtEL )
Ao, wd $87F GAE MeA e $EE 1 2E 3AE d9A
U HEol & Agng. #A AstE noldle] AQH Agez @
Eod #AL A GAE wied Sl 22 5 g Agn =4
27 e ‘o] & B3 AAREo £At o dES Aoz o
ANA H9oW 7018, 7H, $9 23 diA F 69T 99 fEIE
of AT AL ¢ A& I AL AA FHolE FE Ut 249
L a8y et 2F F Sus g8 & dotE, & Teh Zage o
7oA 2d 29E 94 909, -9 69volgte b grlEie
AL A2A Hx A7t Fg7F v AL AR ojobrl: AlRE)
Baa AYrte e Ty ¥olgte RolXQ. 14 dE FR7}
A7 A stE FAYE werhs Ade. AMREe 1d godn

% A gobr. Ao BAH ARol7] oL, BE FAAEE 7
Fi Hojatne. YU 21EE E94E & g Ada. AAe Aol
#9712

1) 48 EAE 9 2rad <YET 4 =9>1978 FAT 4993 AR 45
oy, 89 IR wEAA <AATA dx, FA>(18%)E 1U BgY ¢ F
ATH oA FUAFe] 7% A4S do=e JPo TAH grh o] L Y
oA xAHE AL Fo ¥EAd EXe ¢ AN PA USR] #4
b AAMNE Addoe Aot £ IAHA ge 2A FYE F& A H ol
FA o}R-z2E ZoptA drke A 9



A AFY A4FH Tee AR A5 101

8] &77F ohvet GAlelA ol AA Y
GALE A9 AFoE A s

5% FUE 53 A7t AU F

Abel Adol ofd TEAR F49 A& vl AL FAld 93 &
o HollM 189 oS 159 MR HfHse Aol

Rl W}X}*—E— A

g
a2
oXx
lo,
M
Y
N
Hj
r
=
e
rir
>4
il
lo,
&
wlo
=N
tl
39,
=
rir
w
=2
>

“A 7<1 27l A ﬂ 2 “We suffer the pain/ of all people abused/ that’s
political,” <&F 39> ZFFolgts BEY FdA & Fo2
op7tof ke AHE 87%TH

2YEE <EF TE>A YAF AT A4FYA v A4

e e e #¥d AR =8, “FFT dolg

5 g4, 2ale 94 2272 gEIYTGL 2

T BAAY Zdold BF AE £ AHH gE 759 z}w}
A S AR Aol “EYY) §ol2 wesEth o4
2o 159 247} $AYL wAIE £7 §7 FE. e
30914 40, Bow T0R7AR wolok S AN AF 449l 4, o

2 A48 Arte] JdERE B Add 2A A $HE FH ALz o]FolH



s
i

kil

& g g Aoleld HA EEth

Ay 2t o xe

R E 209
4 o 27
WA vleld O oElg Eojgdr

Child of Gold
Always lines of men

steady plod of lines

I am raw red between the legs

stamen blood red

twenty men a day
sometimes more

heft my legs like logs
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if I don’t act passionate
I'll be beaten

drunk ones

try to stay inside me the whole allotted 30 minutes.
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Aol T MR AR FAolu 18 BF AL H HEd
A Fol dE Aol AFHY FEAE YEA dET A5
& B9 <5F 3d>d HAEAA HUd, 7 o] TEEe ‘B'Y
9L gF ohd NS Tate F9joln, Jale] Fse d9gn
AT & gtk B, <EF TE>A AEEY Eo g T,
AH garle “BY uAg AT F39 9N 7#ar] fohy
T A R gu XY FEHE dE [HoAM JEY T

715 nYY 29 Aol SWoz o2, A} Aelatel fat
2 e gat 23 ARG o] Zo| WEHE ofohs|9 Falo]
N AZsEE A wde] $ARe] Mol TYA} Ee9AE mo)

2 Agto] mEw, auwictt Ao HE #JEY £2k “My wall is the
clock/ war winds it/ the sun goes higher/ longer shadows/ I wait
for the war to go dark/ 10men/ still light/ 20 men/ darkness/ 12
more to go” 9 AFSH WAAME EAT qHOIL Al F= Kool
Hole ART 49 EFolth “Working my robe/ of raw life/
opening it/ closing/ opening/ closing/ wicked wings.”
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9w, 2 2%0] el4g Bl WAHE A& RaFozd Ak $54
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13) Hélen Cixous, “The Laugh of the Medusa,” Feminism Critical Concepts Vol IV ed,,
Mary Evans, p. 116.
14) Cixous, p. 121
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Soldier(As a Doctor)
Be so kind

as to take these pills

Come for a new bhandage

every day

please to take vitamins.

Child of Gold

Suddenly

the doctor yanks aside my robe
hoists my one good leg

finds the hollow

puts his penis inside
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rending
I groan with each aching breath
fever scalds my face

my human limit yips like a day squirrel.
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I've been thinking and thinking ...... and I know the perfect solution
to end all wars. (A BEAT) The most important person in any army
is the cook. Even Generals know that armies travel on their stomach.
So .. every country should make all their soldiers cooks. Battalions
...... regiments ... columns of cooks. Because they’'ll draw butter not
boundaries. They'll break eggs not treaties. There's a saying in my
village that one fisherman can tell another a mile off. If all our
marching cooks see all their marching cooks--nothing will be fired

off but cakes and cookies.

1,23 AANAE $A4A 37 A8 250l 2 Aot AAd
g Feole B oA G oferlele AFAY ot
A F7h A9 o277 Foold] 44HY ool B3
93 AR o5 Wt dael /28 448 FAE $eow
8477, 2 B¢ BAHSE AEET 28 J8E] 47 1Y
HAd 1He2FH 25 o I

2o Q@ g olFx A AR LA :
2o &8 ol $d JtFelgT U, U, gl B/ ol Rok
of 7kFol A FoIx Aok AR FEANY. AER/ HE AEY
%ol tF g 7tFolA. A AAE FANEE ME FFoL
LITTLE JADE GIRL. We have each other. We have this family.
You, me, Child of Gold, Precious Girl/ CHILD OF GOLD. That's
right. This family was given to us. Just like a real one. A gift/
HAPPY VIRTUE. A gift?/ LITTLE JADE GIRL. More beautiful
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because it has to help us get through the war.” §49°], %o A3
29 digte AR Aol ‘Y 55 A=A HAFY AHH
oz FRAL A dig 944 1}7—}"1] g Aol & 4 3l
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once I ran out of fuel
drifting down like a feather
planes glide 4 times the length of their height

15) T4, T4 B Bt YD ANFYMEF ot 84 AAY BT AW,
fojo]od B et 47;q 23, 3 o] JEE3 20()1 p. 484.



SR A9 AT B AR A 109

found a fly

inside my cockpit

it could hardly navigate
stopping

stalling
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& = &M FEASFA AHA Spring/ Yellow coleseed flowers/
Crimson peppers dry around the door/ -+ Mother counts out each
grain of rice/ Father kneels in mud and water/ planting even rows
of rice” F&old M 1FY BEFe & T FYs 21 X
HYize NEY v& “75’01‘3} ZEMO|EE HI FTolE Fod
S 4T A Y BERAE 2 LEvo|§ Eol/ He THIZ 4
&+ Q% coming down the long winding road/ driving his
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I saw a lot of their gangster movies
I know how Americans think

their Hershey bar factories

Lucky Strikes

Sears Roebuck

the little fellow cakes’ called hamburgers

since the age of five
my mother made me eat with a knife and fork
to be worldly

Americans are modern

all jukebox music and jitterbug

I love Stephen Foster

Beautiful Dreamer.
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MEe zads g, WEA, A2 Sotel WALE 89 T2 4
Ao 2AD Y. YRS PUSE JoAE SARE 39 ol
2E 8¢ MSES oJHUzRE 2a9adn, 43A4E AT 03
$o1s FUAAE AT B AP BRI, B4 EA AT A
NN o ey uw AT 2ol Adell REAAD 9l
Aol oAy U3 Ba7t 44 Fad AfE @33 9B 29
B e %7 A4S ANUt 9ReR YT o), JuD A, F
Ask BALe] Bo] o T, T o] Holeke ek ZAH, BA
4, AAHoz e 248 I 3

b o]{; Aé}o]r,}. z—]p’}-‘,} EJ-E kiDi
p=04
[e]

ﬂﬁwﬂﬁ@%:%éﬁ@‘*aﬂii Fie ST 25 42 A
GorRE wFos vHe GAY HAAHAAM FAT Ao A 4
%?@ﬁ%%%lﬁﬂ@44°ﬂﬂiﬁ o HETdL HH
AHES AFATIL o7kl 2FAE FHFEA X3 dEolge
Uets diile BaatzA opiA g ofnjAE ARste Ao

AT 4 Wﬂﬁﬁ
o oA EAR gvst 2 F A FAE e 1944 AR
A& A BFE SHozs Y. 29 o2 d4EL ¢
AAA WEAR Al 22 7ERe FAFS el T AFEY 4
o7k Avke 4, WE, 39 AHER AAY HAg¢er T
AdTo=A UEF 3718 24 HAUY AdiE Feta ok ‘B
FRAE HE AFol g, .. o71E HY $HE i/ Tl A4
oA AAEL AAY HeFL Bolok/ A%l 7Y ARER AFE

7 BYHdA Bxd "m 3 olopyl: #f3lo]. PRECIOUS
GIRL. T hear there’s no food in Tokyo ... not even milk for the
babies/ CHILD OF GOLD. Women have always been the loot in war.
LITTLE JADE GIRL. European women are suffering ... burned out
of their homes ... PRECIOUS GIRL. American women, too. Naoshi
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told me about the American nurses captured in the Philippines.” &
3l AHYES A¥0l Te oW 45 AY3 Lol ¥nY 4
AEA? o] HelA F=2t ZeE|Chandra Mohanty® g 2eu}, A
olg7telolBet A5 & AAGT) &, BIEE A3MAY 94 #
AYFAH 27N A4E FUF 2FE EFAZL Ro] gt
288 AFH AolE FAA AL Spn FHATHS), 2ol A3A)
A A& FARA =8l 5 e A “ﬂ-‘?-"]q dE 94, v
T o4, 89 o4& A3, 7 HA e gAgelgn
AN AAA AT o4& AAHLZER] HAFHoBEX
s W BA7E 2 Fel §l7] dEelt 2L dEgog FdoeA
e $4L A FARA 25 AN FHLE JHES

Arpe) FHoE ASH A= A%

IV
of ol EARE AL oz o TuHL YAk T g
ol dig ARel BAG, FAwe B vFANY 513, 2
ARES 99, 282 28 FAE ALY AFNH $AYE 2
& 5% AEZ 1 BB 4o weam Fo wEAcd: Ao,
AR GROE TEHY AR BAT FAY Aoz ARHAY,
B A3l BEFH ANoR $AHE A% WYY 28 1
29 BAZ BYTHA GAV A4S 29 $H'2 WEs @
. WEe AR 4B FAdN BUA %3 @A o2EF
A%HE g &9 FUHHL Yo ¢ 4 Yo
o)A B BEe) <5F 3A>L o= AT YAW @3
q4FIH FTY AR 54 B GAR A dF e A

18) Chandra Talpe Mohanty, “Under Western Eyes,” pp. 212-3.
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(Abstract)

A Prospect of Theatrical representation
of ‘Comfort Women' to the Feminist aesthetics:

Centering on Lavonne Mueller's Splendid Hotel

Choi, Young-Joo

In late 1980s, the Japan military sexual slaves broke the silence
after 50 years have passed. Until then, they were erased in the
history. No interest, research, discourse had been taken about them.
The very act they declared themselves they were ‘comfort women,
meant to inscribe themselves in the history as the subject. Since
then, there were many kinds of social movement, academic research,
and governmental activity to restore their human rights, to
compensate for the failed lives, and to recover the soiled names.
Nonetheless, the ‘comfort women’ still remained in the margins of
this society being regarded as the national shame as well as hers.
The present representations of the ‘comfort women’ have been
consigning them to life-long shame, silence and pain.

To correct the social discourse as the prejudice against the
‘comfort women, this paper aims to find the possibility to represent
them in a positive sense. In a third person’s gaze Lavonne Mueller's
Hotel Splendid proves itself as a play text suggesting a kind of
possibility to the feminist aesthetic approach. First, Hotel Splendid
represent the ‘comfort women as the subject in a feminist writing

style. The soliloquy, aside, and the dialogue re-construct the history
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to their views. The poetry is used for the V-Effect to cut out the
voyeuristic gaze. The sisterhood has been developed during the plot
achieving a solidarity across the diversity. Kamikaze soldier is also
included as a war slavery in brotherhood. As a result the dialectic of
the colonial/the imperial, Korea/Japan, men/women, soldier/comfort
woman, and object and subject are subverted in a third space.
Lavonne Mueller’'s Hotel Splendid suggests a positive possibility
to represent the comfort women in the feminist aesthetic approach.
Nonetheless, it has embedded a limit as a text written by a third
western person. The national identity of Japan and Korea is generalized
to the western eyes. The sisterhood is regarded monolithic without
consideration about the specialized situation of ‘comfort women.” Still
an ideology reveals the western culture are developed, strong, and
omnipresent for the oriental. America appeared as a subject at the
turn of the history in the play. Eventually, Hotel Splendid blurs the
intention to hand the comfort women the subjective role as well as

to subvert the male dominated discourse about the history.



