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oesh FI4lo] B9/l BTHOR WL 1EeA(stump speech)olit
et 2R AR 29, Al Q7] Bl5ef et 2EAQl gy
g Sadelag o @ RAREe susy gue dzos
TE0] ok FASS 20417] o]F 2 Hr(Vaudeville)t a2
SBurlesque)e] 4] U7 vlme] dEAel EEsigieky
=8Dale Cockrell)o] W, B} 7] A5t AFL 1847]
sle] 43 BAolN olal ZAjeleic. Wel wleIBo AP 2
A oz Aol Am]ol(William Shakespeare)®] FeEls; (Othello)S &
4 9lom, ToRYw3, (Oroonoko), "AHZ2|s (The Padlock), "JZ
Qe|3y (Inkle and Yarico) QA A= FjoA] A 545190 o)H
A5 P I=9] = miF<(Charles Mathews)7} 1822d9] n
So YRS O HYST} Uol IS T B AEeld] 59
V= dol EFE Hvshe e m=t F=olM FdskuA F
] EQlekd) AA|R A(Andrew Jackson) UHEH AY7|(The
Jacksonian Era)¢l 1830\tiS Ax|m & Aetdl 2%, (“Coal Black
Rose")s} o] Edol2 ALE molsEo] St HgerTe) 72
Fe= oA EHE SR1Y] URS sl W8o] 1820-30 ol 7t
A EITE 2 FolME 18320 ofdiE dF Floli

1) H{de 1880t of S5 1930 th7hA] 3%t n|=9] HetolofElsolt. HY
ol A= BAersEI 5ot $8/40] A=E ks HolA, et oo o4
o SAstL A4l FHol Az AR dEls F= sk HEias
Uk HefdolAs A& EAet=9) AmEsd ¢ BAZF EojEal &
A FAE AR B399 BERA S TE k2, & ZHd, AES FF
qof ddsta AvEEstaAE Wad AIMUA = Uek

2) SH1&(Mel Watkins) 3-5ollA] 1604 5ol ojn] TodR, 0 Fro] 52l 72
E7h S8k Folo] AISgittal F43tch Mel Watkins, On the Real Side:
Laughing, Lying, and Signifying-The Underground Tradition of African-American
Humor That Transformed American Culture, from Slavery to Richard Pryor
(New York: Simon & Schuster, 1994), 82.

3) Hans Nathan, Dan Emmett and the Rise of Early Negro Minstrelsy (Norman:
The U of Oklahoma P, 1977), 44-46.
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of WX(banjo) ¥F, & =, AE T EHIF AEmEHA 22FQ
=4 FeE WA =SIck 53] 1843 9] of|H(Dan Emmett)2] x| o}
o}=tH(Virginia Minstrels)©], 1844do] =] AE|(Edwin Christy)of 23]
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7M1 oujzt o]ojA|aL QIEES)

2 =2 FAL 19A7] ml=e) tiemsiel Bkl tiet
A-sdt BE Fo "9AE 9 yRRE AuEUA og 2
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4) Dale Cockrell, Demons of Disorder: Early Blackface Minstrels and Their World
(Cambridge: Cambridge UP, 1997), 13-14.
5) Tbid., 152.
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ool digt k24 ¥4 dloX(Hans Nathan)®] e of izt
z7| BAOREOl HAY (Dan Emmett and the Rise of Early Negro
Minstrelsy, 1962)0] &7l 0|35 QAFFo| FAlE SR 2As)
Ak dlolde $19) AtollA 194171 g4l st el £
501 BAF S Ao r Tlashe A oEel 7RSS Wb
Aoz AXBkE doleks 7 7Rl 28 9eltk 1970ddof S0
RS So1Se] BYelTeln] o] B sl 248 ¥
= T 77k SR ofdl Fael fhiEdel URE (Rober
C. Tol)o] "AA Zs}7]: 194)7] v|=re] EAel=y (Blacking Up: The
Minstrel Show in Nineteenth-Century America, 1974)E & < Qlth. &
© 18129] 1] AA(The War of 1812) 0|50 98 zFzo4 AYL
o welS2 4R Bel ool Beld Soln e 591 )
elele] Sz} Peislel ik okt o] ujEAE, BUAES 0
AIAHS BE 50 JHEES ARdlo], HE TAE0] ga}/\aq;q\,}
GEAHAY 2 o o Qlohal AR, S AEEY
TP A BE Sl 2l Raig A o
of 7o Bo AE fuT FRE: = ol
Epsie AZAT A BT R HOR Sojtul ErE o}
wstc

1990WIE)=. SoAE, $4 o] 2 ofnlaE oD o
Sp] HEks OF o] NS ST} oA AFY| vFES o]
Azsisiin] vslele A B8] diRHlth 1 A3, ¥AeRE <
F8A) olie] W ASA wet Soly ol Bk A7Eol 44
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6) Robert C. Toll, Blacking Up: The Minstrel Show in Nineteenth-Century America
(London: Oxford UP, 1974), 271.
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(Love and Theft, 1993)& & <= Qlth o] A Bl yeddl= W

o] LE7Z=o0] Zolo] Kz E Al(blackness) & AHAIE0]
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ZoA ARs AE %351040131 (“I Dreamt That I Dwelt in Marble
Halls)©] 91 71Aje} Hgersols slie] H2 ofdke] vhg-g s
w0 AHel 420l B RS BASY J\5e] GEShe A B o
BHOR TSR QIbo] BAAE ofd) FREE e A
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7) Eric Lott, Love and Theft: Blackface Minstrelsy and the American Working
Class (New York: Oxford UP, 1993), 18.



<@} "RE|u)et 2, (The Bohemian Girl, 1843) % U= tf
24 FolA Aks A BRI 9] TAE F A

e A0 U] £ Ysh B T,
TPkge] REE

A5 uhgo] At FokER WAIsL
TEL ol 4T S PARAL

[ dreamt that suitors sought my hands,

That knights upon bended knee,

And with vows no maiden heart could withstand,
They pledged their faith to me.

<Sle] w7} Bogergeln sheitlE At 5 Uy

U 1 250] Sl Yol £2e Uske e TXe,
W B Ui 2E0] Bgof glol,
old BHst ANSE AFsIA| HIER QukEsi,
OS2 UoA AA1e] &ule-s B A ANA| K.
(B3 U= Az A%o] shirt Y= 2 7ok,

2Rt 2ot k2 ARFERE THA FE UL -

I dreamed dat buck niggers sought my hand,

Each night dat I sat on dar knee,

And wid kisses dat no poor wench could withstand,

Dey all spouted dar hearts to me.

(solo) I did dream dat one nigger hugged me close,
Brought sassage and oder roast game...8)

8) William J. Mahar, Behind the Burnt Cork Mask: Early Blackface Minstrelsy and
Antebellum American Popular Culture (Urbana: U of Illinois P, 1999), 152.
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o] o] Y;L 18441 0] LHgroL} FejAE of=tho] o4 18474
of sizit] FeiE FA=E At HErioiles SAgojet 2
nl=A] dof ARREZE ARSEIRL AA Wk AR SRR Eek oF
glollA ofgEA 2 AQ19] o AL Kol Lol ElxishE
RIS AU o] o] FalE AR A HCE 2ol sz
7HAte] B oA dmt skt Atolof|Al aEaEkA| sk Qlck “np
S5 BF A eshE 591 o] sirke] AAanke “ue] &4
Yohs S T wiQl SAISRte] Al S ofolc). ukkzt

OH

A2 “BEuS x50 AEsHA] FalrE Qukzral= LH%‘% 52l o
Aoll T w4 SS) A S, el keg mE Aol

”‘J% Sk FRolis Aol Hske old#ldl g‘ﬂ’b}% S7E 49
etk Sl ol o] HAlz e
;ﬂ‘?ﬂoﬂ Tedr)
Belo] sk WAlow 5919] oW|AE Fxohes P offieh &
< "eefste}, weafisiel, Aolgele, ikl (“Sing, Sing, Darkies,
Sing,” 1846)9] 7pAol| K} 21z o= sefut itk

wefslel, wafsial, AEolsoldd, wefslel
sl W Aol S21A g
iaﬂo}a} wfoll, 20150/, el
252 9lsiol wefslel wasiek

Sing, sing, darkies, sing,
Don't you hear the banjo ring,
Sing, sing, darkies, sing,
Sing for the white folks, sing.%)

9) Ibid., 261.



910 Qlehe B wIEelS Sl FmA] A Fult o
lofot BT el Sofi MWelo] Wi olH Zelo] R

HolA Eefdtt o H2 501 IRE WAl feEle esdlole

r{m_i

73710 A (“We Live on de Banks ob de Ohio”)o]A] “F2ld-&
$2) BoISolA £ Holx / 2} 2 of Ea} ek o 1 &
& FHA 2= = FAE F / SEe O S e EAA €2
S0k AL o) ujelo] flal Fele] ojmlAE molgr) “4
& Jhre g B gk H“‘ﬂ A Al Sl e
v REs &7 Bu) 9AS FRAE ojulewr] AR Ase

o} “Egelel e L o) i&*é?% o] e k) 758 A
9ol ol XA gReth IS QAR Sddold Alskere Fd
B Tolghy] wie] HAAOR walA|S SIFCLD Qleke AY
o Fnjzl BdEeld ojob|7t £Al] 5 WIS Q]  of
F 18304 o) HEAIA TRt 7|31S Exste] AEAAA A
9o e EEsh Aue Pugl] vReltk HAe] EAskEon
QolFECIT Aol o URE HEEll AW BAT BASe
AR 3EOR WY ok AL oluu) BE “HAeS
dofEsel g AZeE 2WE shiel o URE BYglel WA

© A2 Hiole] %“B\H’HE ?‘é% Zlojuz ARl SRIthe(authentic

= Selolula) Ae e B8 R A ABACD)

10) “We Live on de Banks ob de Ohio.” Christy's Panorama Songster-Online
Songbook: A Collection of Minstrel, Comic and Sentimental Song Lyrics. 18
September 2012. http://www.traditionalmusic.co.uk/christy-panorama/christys-
panorama-songs%20-%200013.htm

11) Alexander Saxton, The Rise and Fall of the White Republic: Class Politics and
Mass Culture in Nineteenth-Century America (London: Verso, 2003), 177.

12) Ibid., 173.

13) ZQltheo] gI9jdor HEE P& AH(Sambo)= dAojAl= AP HF Y

e
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Lhamon, Jr.)9] "A2kAHA| 3}7|; (Raising Cain, 1998)+=
20| “AL 7PAL A3 Aol oz}, wiol A= Zt]‘_—é—j]]—xl :‘TE?;P
Sto] TRt Faelso] ARl Aol H 7PHe oulE +gHY
Aol ek SHES vsie] EEMolA AL Fho] A A &
HAHA Asle oAl IHEslEA o]E FAIKC R 2Rt 2
Ho| 7)o, ukela] FLolE o|elo “H|Z AlFEr]E B olz], o}
dHE, ZLA|, A, A=A, TR o F=oflA] 2 ovidE B
= 1830d o= X 329, B AFA|(Bone Squash)®} HE Z(Jumbo
Jim), 1840 tfoll= EHHE(Tambo)lt EZ(Bones)@} AAZRE FUA|SH
Rk 9le] BHIT QBB “wEASI YRS 24X A
oA tAF Aelel] 2A Agsel WS Yk BelTel s
T4} e g # TAS AeESo] ot Holk sl o
A(rite)o] Elom [HAIZ] M2 2ZA =0T 7R, <1850t

°*§

AANE 28l 7MY 2o Egdtth. BA7)(Joseph Boskin)2 1) 'F-oA] #el
FUAA EFvh 18501 dthe] “EdllEo]Hd 505" (Plantation DarkieS), 29
tf AtSlEAle]l st} o= AshHAl AR FARRS AHHEHE Solwe 1860
o] «BAor= 72 E”(Minstrel Man), 3) 1890~1900dt)] %42 ZHX]O“— ]
G TS0 Wite “594 FH (Negro Jokes), 4) w7 717 oFlidlE
ook 5 2P| Rl e FE A ol9e] A9 Y onjA= AAE
1920 t9] “@A] 4 3Jof) oJu]x]”(Postcard Buffoon), 121 5) 2 B ¥}
o gHoloprlo] FAsh= T d=ell sk Ao}, 181 FERt EUHQJ “gat &
AlFolH 4714 (Movie Chauffeur)% 2o AH Bl ol 7R ERTTh
ool WFo] Aot £ w, 92l Lsfole el At “EdElA HE
o[E” ERjlol, 1AL o] &AfF XA B (“Ginger Blue”)= “WAetS A
YE Y “E914 E7o] SFHT L B 4 itk Joseph Boskin, Sambo: The
Rise & Demise of an American Jester (New York: Oxford UP, 1986), 5-7.

14) W. T. Lhamon, Jr., Raising Cain: Blackface Performance fiom Jim Crow to Hip
Hop (Cambridge, MA: Harvard UP, 1998), 44.

15) Ibid., 75.
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olafat TS AX WEolW AN Sge mesl A Ue
JojRolth IR LS Baelelx <AL shEre) AsHHE B
PR Eaidom esle] diEEst ol old Aol Alte] ws}

o e} oIt B %ol HolEIta 2ok ekl 142 wels)
o 7% AIE AISHe olzel) we & TEolwicksieno} ol, ¢
sgazle A AROE ADAL BRD AYHE Lol AL g
2geln Qo] At s2uA ol Aol
AR ol e Ak Aol

2E} ehmol Tk el gelTel 3y T4 BlE A5E
Aol 28e FaL Qlek BE 22 vls 23 HolA A om|#|9
7| o] FEShAA el PSS BRlse] eSS
Aokl mls2ate] AAE @A Aol AStitks HollA Qg
ofe} FAel=ol HARRE 2EO] 799 duAsgith

s 3 F 7P ), wol, 97lzlell FAEIE T AT
(Bone Squash: A Burletta)= 194|7] GA|Q] EXFA] FEQ} 34 0ol
TS & HojEr) o] A2 gholAo] 1839 whah= WAl 51y
Q92 (A Comic Opera)th= HAIE © A Slo|E(Charles T. White)
of Bl 7|ERe] ojwel mheh chofh WeoR Felsllh Ao
S 1647 el 174] M Aolo] GEeld] FAg weo
(Christopher Marlowe)2] th¥2} FakQ A E|A; (Doctor Faustus, 1594)
£ sj3H0m e otk dHDeie AsmE AU A4 o
7] gl&"(a real genuine Yankee devil)o|g} AsPHA “Uf o]gqt ojH
ol ek ot AT AE QA of olbde] SRS W 3

16) Ibid., 76.
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olgtr & FHhID of] Fql e & ANe 2 =
Aol digt MR AARE dlEolA 3008l Zopdil - FYo
El(Junietta) 2} AE3[21L St AlZte] Z2 dlEo] et & AFAE
g7l shan HlselAl fslAl ges B AfAe == thdoh
Je 2= s Q7] "ieRey 2xE ARt des =7l ¥
oldlt) HlEo] HEolAE 7R Uelshes & AFAleIAl |t Aotk
diE2 o] 2=5olA 19417] BAlefl AIH = 2H4le] 9R1E ol
FRee & AFAE maEs Hol diske Wl skeRloly 54l

= Aupitt. a2 & AFAPE A= & " 2ol Slefof ikl

rlo

ro

f

|

=22

WAAA <o, v o] LUl A E3 Aglo), ol2] ek it
3elojd, ojzlz o} welAy MR WSapea SuHer) ol
28 3 Heke(lim Brown)o] “E, Sloi’eli wals AN, AE
o] Tiofit SIS P2 mop B AN ERAL AL moker)
B AL S 35T 29 st AR £4 Tk 5 =
gron ughsx ReAe S83 AgE Aw Arlud 4d =
AE 22 A1, 2k A7 Gods que de) T 2wt
T EEd JE GBS A7k AR e wew sise] Hirka

SIIL, o] W B B AT “Lhs 19 27t Adat ofgfomy
ARG ETHIZR SR Th) i1

o4y Ao vt 4a ZAE ol($3)9] Tz U o
A, G BASE B AINE Bl luris e AhHe £ A9l

Ul SREOR WOIERS B8] rk of ABelN Sy AR
olgh Zololeh QEXUe] FaEA oha Sue ERS SEY WA
of AEEE Aotk = BAolto) elgels AF A5t 3 S

17) W. T. Lhamon, Jr., ed., Jump Jim Crow: Lost Plays, Lyrics, and Street Prose of
the First Atlantic Popular Culture (Cambridge, MA: Harvard UP, 2003), 186.
18) Ibid., 201.
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W) Ailgs Baelt e Ao BASS ofie u Az
sk B4 % Shit 19417] F9 nlREske] gioleisentimentalization)
52 olgsl(feminization)o|ch. HAOIE FA oAt ZAslolt Al
& AN 52 W] SR sl YhEo] Uet ol )
Be] R A el Aol YAl ohiAble] ol &
spako] ofg5At Aol Q7S mom BAKSo| Tete] ek Al
Fo ANE CMESS A MuE Susie RIS e
oA S WAT 4 Gk AR Egerel WIS WA

183004 18809 Afolol Aol o] o EsEegith njs)

=

19) B222(Ann Douglass)= FAM| Fud H7F F6te] “gda HAE &7
QlefA, REARD FAREE A 8L} MEro]| Fasfjopdt Fopal ARt
194)7] Z-ZHHR0] mAS} oA 7hfj4=3¢d AAlolA 338 S4HY A AAE
u=ARE)7E HSlstHA RYFUE FAS PSR AE A7 AT 2] o
Utk BAES o9 QU] HE A HuE oiEss Hol Hof 2l
95 2ol o, o HA] Hduad 7HEel dos AEd o
S YA AL 23 YoK(death and consolation)y} 7ZHS- 7RAFA Q] |4 &
alo) 22 Aot 2 Atk PAFA BIEEL ofd W dlolA] HhEste]
183040]4] 1880474 1] Aglo] 2 S 7175 Ann Douglass, “Heaven
Our Home: Consolation Literature in the Northern United States, 1830-1880,”
American Quarterly 26.5 (1974), 499, 500.
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ASe FHA FAFE] A olele Hsk A BEEe| 7
A olgsha A 4t AuEel sgom wEglon werde

=
“OJA} Au”(mock sermons)= SRIES XFoh= AR olAte] ARsH|E

4 RS T HEAQl gaso]]
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sl wglol WA B2 (“Ginger Blue”)2] A= “JE717)
s EAIEY SA @0l RE s PR B
Ao|ct.22) o] HFo] QIEES WHAZEG Qofor Ao
AL A WSS Bl APIE A= dUie] AgA

(confidence man)S ZA}3}c}23)

rir

1o

©

ox,
Mol o

—}

<A 59 7K 5 AR

Y o8& AA) BRI vy} arfol] Weks AE = WAL,
U Ea] ARzel SR,

Y 22 grou} wsolof Ik WA,

Bl Tehor BAT,

U7t o] dgol welE A=,

20) Mabhar, Behind the Burnt Cork Mask, 84.

21) Ibid., 86.

22) Ibid., 201.

23) “LRAPJEOIRN Bl Ol Yol Azo] o8] Qeieh BL(William
Thompson)o|2l= FHwe] T4 7IAHE tHE 1849WolA A vHEH&
Zolt}.” Karen Haltunnen, Confidence Men and Painted Women: A Study of
Middle-Class Culture in America, 1830-1870 (New Haven, CT: Yale UP,
1982), 6.
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My name is ginger blue and wat I tell yous mity true,

I come from the Tenessee mountains,

My paragraf is short and my words they are as true,

As the waters what flows from the fountains,

The first thing that 1 sed, when I could raise dis nigger head,

To the darkies all on the plantation,

[Chorus/Refrain] Was walk chalk ginger blue get over double trouble Old
Virginia Neber tire.24)
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24) Mahar, Behind the Burnt Cork Mask, 199.
25) Ibid., 200.
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Claude: In a little log hut made out ob pine,
All kibered over wid de mornin’ glory’s vine,
Dar, lub, we’d sit and often wonder,

If anything could tear asunder.

Two loving hearts like ours.
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And then the telegraph reports we'd read of darkies killed in showers,

And laugh to think what a happy fate was ours.
While lard oil lamps from Cincinnati straight

Should help to keep us wide awake

My picture’s finished. How likest thou the story?
Anthony: T'll take your ticket, if you please.38)
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38) Charles T. White, “The Hop of Fashion” (1856), Inside the Minstrel Mask:

Readings in Nineteenth-Century Blackface Minstrelsy, Ed. Annemarie Bean,
James V. Hatch, and Brooks McNamara (Hanover, NH: Wesleyan UP, 1996),
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Abstract

The Blackface Humor on the Minstrel Stage:
The Shape of Racism, Sentimentalism, and Mass
Culture in Nineteenth-Century America

Dong-hwan Lee

(Gyeongin National University of Education)

This study aims to overview various facets of Blackface minstrelsy
through the lens of racial ideas, sentimentalism, and mass culture in
nineteenth-century America. Blackface minstrelsy not only created black
stereotypes with its blackface mask but also provided an opportunity to try
cultural experiments by mixing up different ethnic legacies on the American
soil. Blackface minstrels were actually in complicity with contemporary
sentimental culture, which put emphasis on flowery feminine make-ups and
excessive etiquettes. The audience from low class white males, as well as
the blackface performers, projected their socioeconomic frustration into the
feminine and black “Others.” Nineteenth-century sentimental culture was
often criticized on the minstrel stage by its discrepancy between appearance
and reality. Nevertheless, this black facade worked as a means of embracing
diverse ethnic legacies from operas, folk songs, folk dances, and even
festival customs. Blackface minstrelsy was a catalyst to transform the
aforesaid elements into a solid mass culture in the American context. The
urban mass in nineteenth-century America were attracted by the blackface
humor on the minstrel stage. Especially, the vulgar humor was used as a
principal way of sticking heterogenous elements together. And as Constance
Rourke has commented on, it played an important role in creating the
American national character. After all, blackface minstrelsy discloses the
tricky bondage between racism, sentimentalism, and cultural diversity in

nineteenth-century America.
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